Introduction
The visit of Sultan Abdülaziz, the thirty-second Ottoman sultan, to Europe is a unique case in Ottoman history, as it was the first time that an Ottoman monarch visited the European capitals. This work aims to deal with a particular event that took place during the London part of the visit, a musical performance which was carried out in honour of Sultan Aziz in the Crystal Palace in London, although the whole visit has already been studied in several works. Apart from this, we have to mention that Emre Aracı has already dealt with the same subject in one of his works.
But, his work is based on limited primary sources about the event. This paper differs from it in a number of ways. First, this work provides more detailed information on Sultan Aziz and the venue of the event, Crystal Palace, depending on primary sources, particularly on archival documents. Another difference from Aracı's work is the approach to the subject. This paper aims to show that music was considered a political and diplomatic tool during the visit of Sultan Aziz, and particularly in the event.
Sultan Abdülaziz, born in 1830 in the Topkapı Palace as the son of Sultan Mahmud II, inherited the throne after his brother Sultan Abdülmecid's death in 1861. In his private life, he lived independently during the reign of Sultan Abdülmecid. For his primary education, he studied the Quran and other religious sciences and then took lessons in calligraphy, music, and drawing. Furthermore, he was very interested in hunting, swimming and wrestling (Küçük, 1998: 472 ).
An interesting peculiarity of Sultan Aziz was that he was the first member of the 
1867)
Some music historians mention that the sultan had four musical pieces in Western musical forms. However, we currently have only one of them, titled Invitation A'la Valse.
One of the sultan's compositions is mentioned in the newspaper article. This means that Sultan Aziz composed a barcarolle, which was played in front of him during his visit. This piece of information is important, as it enables us to detect that the sultan had at least one composition by 1867, the date of his visit.
Soon after he came to the throne in 1861, Abdülaziz faced many difficulties within the empire. Economic problems had increased during the time of his brother's reign, and in many respects, had become nearly insoluble. Nationalist feelings among the minority groups in the empire rose, and some of these groups started to rebel in different parts of the empire.
At the same time, the sovereignty of Ottoman Empire in Egypt was becoming shaky.
To sort out this problem, Sultan Aziz made a courtesy visit to Egypt in 1863.
Consequently, he received substantial support and favor from the Egyptians during this visit. The sultan attended many meetings, as well as some art events that were organized for him. Abdülaziz brought to Istanbul an Egyptian ensemble that he enjoyed during the visit. This ensemble served at the Ottoman court in Istanbul for a considerable time. On the other hand, Guatelli Paşa, who was the chief and senior educator of the sultan's orchestra, was brought to Egypt by the sultan (Aksüt, 1944: 8 Egypt and Europe) that the sultan went to a theatre to watch an opera performed to honour him. Aksüt also states that despite the efforts to hide this royal visit to the theatre, the news had quickly circulated in the city, and thousands Parisians gathered in front of the theatre.
Following the sultan's tour in Paris, he and his group continued travel to London.
They arrived at the port of Dover on 12 July 1867. The day after, the sultan was accepted by the queen at Windsor Castle, and then he settled in London.
During this visit, he attended many musical performances that were arranged for him. The performances in London are listed below: project and the previous one was the use of iron and glass as the main structure (Musgrave, 1995: 8) . After this plan was accepted, the project was completed on 1
May 1851. Despite the fact that it was built in just seven months, the new exhibition hall was commonly called as the Crystal Palace because of its appearance, and it attracted people with its huge size.
The Great Exhibition stayed open for six months. During this time approximately six million people from all over the world visited the exhibition, which hosted thousands of objects, including 1800 musical instruments (Musgrave, 1995: 9) .
After the exhibition, it was thought that the Crystal Palace would be destroyed.
However, John Paxton prevented such an attempt by founding the Crystal Palace
Company. He purchased property for its re-erection in South London and then the foundation for the new Crystal Palace was laid on 5 August 1852. It was completed after a two-year construction period. The newly affixed Crystal Palace became one of the most important leisure places in London (Musgrave, 1995: 9) . The Crystal Palace, where many musical events were organized over time, was eventually burnt and destroyed in 1936.
Image 1. A photo of Crystal Palace. (Musgrave, 1995: 16) 
About the Musical Performance
As mentioned, Abdülaziz attended the event at the Crystal Palace in South East
London. This event was organized on 16 July 1867, and hundreds of musicians played in this performance.
As can be seen from the sources available in the National Archives, an entertainment committee was created to organize events for the sultan. There are many archival documents, such as dispatches between this committee and the British ambassador in Istanbul at the time. There are also some letters, which were exchanged between the entertainment committee members and Musurus Paşa, the Ottoman ambassador in London at the time (National Archieve, FO 78/2010). 
15.
Overture, Zampa (Herold).
It can be understood from this article, that the sultan and the Royal Family arrived at the Crystal Palace at the end of the first part of the concert. After they dined in the palace building, the second part of the concert started. The repertoire of the second part was as follows:
1. The quartet from the Oberon, Over the dark blue waters sung by Mddle Titiens, Madame Trebelli, Signor Gardoni and Mr Stanley.
2. National Anthem (It could be the Turkish National anthem).
3.
New Ode composed by Signor Luigi Arditi.
4.
Queen of the Night from the Flauto Magico, sung by Mdlle Nilson.
5.
Romanza from the Martha, Signor Mongini.
6.
The prayer from Mose (it must be Mose in Egito composed by Rossini) by chorus.
7.
The Hallelujah from the Messiah (Handel) by the chorus.(The Sultan, 1867)
The articles on the issue mention that Turkish National Anthem was performed on As mentioned in the article, the ode contains some melodic words similar to the Turkish melodic style. Therefore, it is quite possible that this piece was not the first experience for Signor Arditi in Turkish and Turkified music, considering his background in Turkish music while serving in the Ottoman Empire.
When examining the score of this ode, it is noticeable that this piece had been formerly presented to Sultan Abdülmecid, the predecessor and brother of Abdülaziz.
EmreAracı states that the score of the ode presented to Sultan Abdülmecid was same as the one presented to Abdülaziz. Aracı also indicates that only the lyrics were different from each other. Consequently, Arditi performed the same composition twice for the two sultans. (Aracı, 1998: 26-27) 41
The lyrics of the Ode performed for Sultan Abdülaziz were published in some newspapers at the time as follows:
In the garments of thy gladness, why, O London, art thou bright, As we stated previously, besides these beneficences, Sultan Abdülaziz awarded the medals of Mecidiye to Signor Arditi and to Signor Costa, chief master of the Royal Italian Opera.
Conclusion
The details provided above provide an example of the use of music as a political instrument. As we can see from some sources, music was used as a political instrument by the British monarchy since the very early times of British history. Mehmed III at the court. (Aracı, 2007: 28) The main reasons for gifting the organ to the sultan were economic and political. Even though this information is not directly related with our topic here, it clearly refers to the important phenomenon that music was used as a diplomatic and political tool in the Ottoman past, a very long time before the Crystal Palace concert.
Several examples indicate the use of music to gain positive results in diplomatic relations. Sometimes we can see the effect of using music as a diplomatic tool on some western art pieces. An important case regarding this phenomenon is the illustration created by Hans Holbein (the younger), which shows two ambassadors with some musical instruments and a globe between them. Many researchers state that the instruments and the globe represent harmony in the world.
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Image 3. The Ambassadors by Hans Holbein (the younger) (Mahiet, 2011: 25) The sources also show that it was not only Western countries, but also Ottoman rulers, used music in diplomatic relationships.
There are many sources demonstrating the Ottoman use of music in diplomatic ceremonies. For instance, the reception ceremony for the ambassadors in the Ottoman palace started with the marches performed by Musika-i Hümâyûn (the Ottoman Imperial Military Band). (Toker, 2016: 270) There are also many other such occasions in the Ottoman music history as well. The Ottoman protocol registers (teşrifât defterleri) set out the rules of diplomatic receptions and official ceremonies.
According to these registers, when an ambassador came to Seraglio to meet the sultan, a military band was to be ready at the palace gate. It can be seen that similar rules applied for the visits of foreign dynasties' members to the Ottoman land. For example, a music ensemble was assigned to play music during the Lord and Lady
Walse's visit to Turkey (Toker, 2016: 201) .
In addition to this, we know that an orchestrate was appointed during the visit of the Shah of Iran to the Ottoman palace (Toker, 2016: 174) and the orchestrate played during dinner time (Örenç, 1998: 71) . Such examples demonstrate that the procedure for diplomatic receptions included a musical performance in the Ottoman ceremonial system (Örenç, 1998: 57) .
We can see from such cases that all diplomatic events started with music and included some musical aspects in the Ottoman diplomatic system. 2
In the case of the Crystal Palace event, the huge donation from Sultan Abdülaziz to the performers and to the theatre is another example of the use of music and musical performance as a political instrument. When we think of the generosity of this gift, it seems that, most probably, Sultan Abdülaziz gave that money not only for the purpose of showing his gratitude, but also to show the power of his country and his dynasty.
Awarding the two medals to Luigi Arditi for one composition that was presented to both Sultan Abdülmecid and Sultan Abdülaziz points out that some compositions were seen as just as political object.
You can see this phenomenon in many cases in the Ottoman musical history. When a composer sent his/her composition to the sultan, firstly he had to apply to the Ottoman consulate. After a long diplomatic procedure he/she could get a gift or an award from the sultan in return. There are many examples of composers whose pieces were never played before the sultan because of this long diplomatic process.
Finally, it would not be wrong to argue that music was seen as a good apparatus for influencing the diplomatic relationships in both countries. The Crystal Palace case can be seen as one of the most explicit examples in this regard.
This work tried to analyze this case from different perspectives, namely diplomatic, musical and historical. We have seen that this musical performance was designed as a diplomatic tool by the diplomats. In addition, all musical events organized by an entertainment committee for the sultan's visit. The foundation of this committee is quite noteworthy. The archival documents about this committee reveal that all the musical events during the sultan's visit were settled by this committee after a long correspondence between the British and Turkish diplomats. It is also important to see that the educational and artistic background of Sultan Abdülaziz played a role in his approach to music. He was a sultan closely interested in the classical and
European styles of music, as can be seen in the case of the Crystal Palace concert and the other performances he attended during his visit.
